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oo Phe piece will be shown in the Room of | workers of Lvons, who furnished the sump 
lacn, Recent Accessions during the month otf tuous court of Louis XV and his Polish 
immi- July FRANCES Morris. queen with flowered silks of brillant hues 
0 fled | \ brocade woven with the flat metal thread 
sition termed /Jamé and designed with small 
ry. A BROCADES AND EMBROIDERY eee eee eee mors set between 
and | Stripes also of gold llustrates the stvle o 
n the Through the generosity of Mrs. George — the following century when heroic motives 
be te 1). Pratt, the Museum has recently received gave Wav to patterns of a smaller scale and 
New. a gift of brocades and embroideries of high — grandiose floral forms became miniature 
1. and quality and distinction bouquets like those in ceramics of the period 
tains —_— hot 
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EMBROIDERIES IN CRIMSON SILK FROM RHODES OR NAXOS 


XVITIT CENTURY 


1 the \mong the silk weaves a splendid cope and so often termed — porcel 

shire of pale blue lampas exemplifies French \ Venetian fabric, beautiful lor 
sourt work of the late seventeenth century when — design, reflects the type pre 
{ the the textile centers of that country had _ first part of the eighteenth centur \ deep 
er, a achieved colors « range and perfection vellow | satu lamas patterned w 
evon Previously unattained. In this piece the baroque tohations, serves ackgro 
dat Pattern shows a stylistic floral motive in- for delicately tinted floral spravs whos 
vhere closed in ogival banding designed in the silver shaded petals combine with grac 
osque grand manner of the Louis XIV period, the fully scrolled arabesques in gold thre 
bbins letails accentuated by the ntroduc tion ol | KOWISt flor il ind Of the { nteent! 
mod- chenille. The shaded petals of the flowers century is a delightful Persian piece. TI 
mote mark the naturalistic tendency in floral flower form, always a tavorite n 

eems design that developed rapidly in textile Near East, here becomes mimiature 
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J the to the genius of the Japanese language ts highest point. [The exampk 


Harunobu in this exhibit include the famous Ir 


andi- Before leaving the subject o 


tries mention must be made of a print believed to) Garden, and other well-known pr 


De- have been designed by his arch-imitator which tall stately figures dressed in deep 
sinc Shiba KOkan, who in his memoirs claims © soft blacks are put in splendid cont 


ht b that after Harunobu’s death he produced a glow of color. Kivonaga’s followe1 
many prints which were accepted at the Shunchd and Yeis! ire well represented 
me as genuine works of the older master also. In particular the latter’s full-leng 
The present example (fig. 2) 1s the picture portrait, on a mica ground, of the court 
LI of two girls at a picnic party, with one ot lakigawa of the Ogiva is a perfect exan 
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are a number of interesting examples by 


other artists, including Masanobu, Okifusa 


Yeisho 


discussed in detail in a short article 


and Kunivoshi, 
laken 
as a whole however this 


easily the most important addition to its 
Japanese print collection the Museum has 


acqulsition 1s 


enjoved for many vears. 


H. G. HENDERSON 


AN EXHIBITION OF 
CONTEMPORARY PRINTS 


Iwo exhibitions are now on view in the 
print galleries. One of these, opened earl 
in the year, is composed of about one hun- 
dred prints and illustrated books covering 
the period from the middle of the fifteenth 
century to the end of the nineteenth cen- 
tury. The other 


posed of what ma\ 


recently opened, 1s com- 
roughly be called con- 
temporary prints, 1e., prints by living ar- 
tists and prints made within the last fifty 
vears Which have only come into general 
recognition since the davs immediately pre- 
ceding the war. All the prints and books 
shown are the property of the Museum 
| ach ot these ¢ xhibitions may be thought 
of as a critical commentary upon the other 
The retrospective exhibition contains little 
or the moment does not seem to have 
achieved stable value. The contemporary 
exhibition contains little that for the mo- 


ment has found any even generally accepted 
valuation. Where the old prints have been 
accepted to the extent that they are taken 
4s a matter of course—the only questions 
raised about them being those of their rarits 
or the excellence of their impressions—the 
new prints are almost without exception tl 
subject of a debate which in many instances 
S little less than acrimonious 

The Department of Prints in the Muse- 
uM strives to keep its head in the midst of 
the wurra-wurra of opinion and comment 


th Ae : 
(hat surrounds ind accompanies the con 


temporary outpu and expression 
no brief either for or against anv of the 
Prints on exhibition, and to the best of its 


ability regards them not as definite artist 





accomplishments but as symptoms of the 
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artistic trends of the day, to be understo 
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which cannot be 
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ta 
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approved 


nega 


It has not pi 
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nas 


have no particular 


cance. And of course the department 
human and not an abstract thinking 
machine 

\side from any question of artistic merit 
the one great and immediately noticeable 
difference between the two exhibitions ts 
that where one of them seems to be mad 
up of things that have shaken down into 
their places, the other 1s composed of thin; 
for Which as vet no greatest common di\ 
sors have been found. A quiet homogeneous 
PTOUp Is opposed by an explos ve hete rogen 
eous group—a group of definitely knowabk 
and placeable personalities 1s balanced 
the constantly shifting patterns in a kal 
doscope. As time goes by we will com 
recognize the permanency of some ol est 
recurring patterns while the rest will rf 
from the memories of all but the profi 
sional historians and the catal rs 
great public print collections 

However one may feel ut th nus 
be contessed that one « ) t well OW 
I could be otherwise | ill el well 
talk about standards and about how all 
eood art has certain commo ) 
ire capabdle Of recognition t onl ter 
the even after the dust has s led ( 
debris been swept awa ere on 
thing that 1s certain it Is { Im 
mpossible Lo 1idge ellect e| I pre 
ent by the past. The values o past are 
so different trom the values o present 
that it m even be doubted 
serious| whether the present 
values that are presel | rnibl 

I he short per od o DO 1 t 
ing which these modern pt | 
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On the purely mechanical sid last f 
vears have seen the revolut I : 
that have come about T ) 


Tr\ 
LIl\ 


om 


r 


liked 


e 


t 


— 


ken count 
or dsl ked 


rather tl 





M OF 


Ol inst 


wan a pos L1\ 
cked out the 


tted the things which 


AR] 


Cal 


re 


tl 


I 


{ 


I 


YT 
} 


t 


3) 


WOVE 


e 


os 


In selecting the exhib 


its portfolios the department has taken 


svmptomatl 


t 
| 


8) 


ve 


( 


T 


d 


n tron 




















ed as 
ues 
ed r 
ect 


of o 
ng our 
cts as 





BULLETIN OF THE METROPOL?! 


alter a fact that doesn’t fit an old pattern 


[he person, however, who takes these mod- 


ern prints as they are, quietly 


no longer to be shoc ked or bothered by 


them. will find that by far the greater num 


ber of them will take their places comfort 


ably and easily in new patterns, patterns 


l 


perhaps more complex than the old ones 


but just as valid. As an experience it 
worth trving. It is interesting and It 1s ex« 


ng, and it is guaranteed to bring under 
standing of 1 hings that cannot be ex 
plained words, and of several that tact 


Ye 


he contemporary print 
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shown are surel mmonplace things 
hings tl the future 1s certain to regard 
either as | tarts or as examples of the 


ven to husks of 


lead art tort the hun habit « 
ollecting. At the present time it is impossi- 
ble for anvo to d rose the situation of 
ny parti r print with an legree oO 
ssurance t the difficulty and the del 
cv ot t sk only make it the more 
fascinating an occupation. Some idea of 
what it involves may be had by plac 
oneself at any one of many points in the 
exhibition of older prints, and asking one 


self what one would think of the print im- 


mediately in front if one had never seen or 
been familiar with any prints except thos 
to the left of it. Think what a shock Diirer’s 
\dam and Eve was to people who knew 


only the work of E S, Schongauer, and 
israhel \ 
shock that Pollaiuolo’s Battle or Mat 
tegna’s Risen Christ must have been to 
people only familiar with such things as the 


larocchi or the Fine Manner Pro 
big Rubens woodcuts and 


phets I he 
Rembrandt's 


etchings were nothing if not completely 
Subversive of all the best and most cultured 
nd safest traditions Phe Piranesis and 
the Lucas-Constables are utterly unlike 
nvthing before their times; the Govas are 
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ldpS In the ( \ few minutes setting-up 
exercise of this kind in the gallet of old 
Prints will afford a perfect introduction to 


a \ 
IK exh Dition of Oontemporar work he 
use, honestly done, it will induce 
} 
iutar hes na | 


and after hav- 


sained sufficient familiarity with them 
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’ ’ kor 
if nN at nN CX S 
POs n marbl 
\\ I on Cd CXPoOs > Tne cmt 
T t i 1] Tl le Scl ] 1 JT ] 
I] wt e of penetration from the sur 
( mic on proceeds short dis 
tance o the body of the marble. We 
might nherelore, expect t Ie ppeal 
I { marble under t violet-1 
wi ye erent from tl freshly cut 
m e (or old marble which has been re 
whose surface has not been changed 
by chen | action, and this, in fact, has 
been demonstrated b experiments con 
ducted in the Museum 
eces of freshl t Carrara marble, the 
purest form of white marble (calcium car 
bonatle sed most extensivel Or objects 
Of art since the ¢ damries Wer rst Worked 
by the Romans in about 173 B.c., were ex- 
posed to the ultra-violet rays. Old marbl 
was then examined. Between the two there 
was a decided difference in color under the 
ravs Cert n cor lus ns fe lited wl en 
would seem of great Importance in deter 
mining the age of marbk 


\fter add 


il work with marbles of various periods 


group of test examples was submitted b 
the Classical Department. In all cases the 
onclusions based on the use of the ultt 


dentical with those which 


had 


e\ 


ther on external 


le Both old 


alre ad\ be en reac hed S 


dence or by reasons of st 


and new were submitted 


pieces 


imMformation whatsoever concerning th 


of the specimens. Examined under the 
ultra-violet ravs, the genuine pieces were 
readily distinguished from those which were 


more modern than they purported to be 


\mong these sculptures was a Roman por- 


trait head of the ‘Scipio wh ch 


Was 


immediately 


condemned 


m gr debted to other members 


In 
In 


Mi 


tne iseum stall, for without their oper 
nese experime VO n t IPOSS 


1S8O 
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Dosser n tuette tl 
rchaistic Roman stvle, although its  sur- 
ce d been altered by baking the marbl 
d then pitting it with a ragged stone, w 
hown by the test to have been made fron 

recent t marble. In addition, the thre 
portions into which the sculpture had bee 
broken were found to be part of the sam 


current rumors that one of the parts of th 


figure was old, and that the other two had 
been added only to repair the statue. An 
Attic female head of Pentelic marble, which 
IS Surel f the fourth century B.c., showed 
upon examination that a break at the bs 
of the head was of recent date 

\n examination of some Itahan Gothic 
sculptures from a pulpit showed that thos 
parts of the marble which were least ex- 


} 


posed to the elements underwent the least 


change. Moreover, it was possible to dis- 


| 


tinguish between the 


: 4 
Iresh cuts on the Dack 





ad been covered by 





mortar. Among the Renaissance marbles 
studied under the ultra-violet light, a fif 


teentl 


l-century portrait mn 


T) 
t 
break which had been patched with a small 
{ 


eW marble and enamel paint. These 
ad 


ne 


been made so skilfulls 


t 
) 
t 


to the naked 


maf- 


apparent 


yohteenth-centurs 


mam *% 
bles, two busts by Houdon were compared 
almost identical in ther 


althoug 


und to be 


and {e 


fluorescence sh to the unaided e\ 


one of them had a modern appearance 

o over-clean ng ol the surface at some time 
\s with all new things whose possibilities 
ive not been thoroughly probed, it mas 


' ; \ 
be supposed that the 


be a panacea for all troubles. But Just as 
with the x-ray plate it requires a wide expt 
rience with varving cases, and no less cart 

| judgment. Our experiments show t! 
he ultra-violet ravs will be of very gre 
ssistance in establishing the age of m 
ble That the ultra-\ olet rays hé 
possibilities which are not limited to U 
ield alone we are learning from our stu 
with other kinds of material 
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1 th SOME ITALIAN BAROOU! shown signs of their gradual reinstatement 
sur- PAINTINGS n the public’s good estimatior 


arble Among the Italian baroque paint 
was The Museum has during recent years owned by the Metropolitan OF oa catia i 
fron added to its collection of Italian paintings — the Lucretia considered to be by Massimo 
three a number of works which reveal on canvas — Stanzioni, a portrait of Pope Clement IX 
been the species of triumphant expression which, by Carlo Maratta. a self-ports Lit by Salva- 
same built in stone, we are seldom long uncon- tor Rosa, the Birth of John the Bapt 
‘rtain scious of When visiting such cities as Naples by Luca Giordano, and the Passing ot 
Mf the Bologna, Venice, and Rome. The vital Joseph by Guido Reni. Recently three ad 
o had 


which 
lowed 


» DACK 


oth 
those 
St eX- 
» least 
O dis- 
» back 
ed by 
arbles 


\W ed d 
small 
| hese 

ilfully 
naked 

mar- 


ipared 





) ner 
ad ¢ 
ce ‘ 
e time LANDSCAPE, BY ALESSANDRO MAGNASCO 
bilities 
t ma\ spirit of the baroque artist which created = ditional paintings have been purchased 
ht will innumerable full-blown buildings with mas- namely, a Landscape by Alessandro Ma 
just as sive and often violent facades created also gnasco (1051-1742 David with the Head 
p expe- the paintings which were proper for their of Goliath by Bernardo Strozzi (1581-1044 
Ss care- nner adornment. Where such buildings and Joseph Sold by His Brethren by Gio 
w that have remained in use the imposing ceilings vanni Battista Piazzetta (1082-1754 
greal and altarpieces painted for them are apt to Phe Magnasco Landscape and Strozz 
if mar- be found still in place. Furthermore there — picture of David have been on exhibit 
hav are splendid collections of baroque pictures — for a few months in Gallery 30. Piazz 
to this to be seen in several of the great European Joseph Sold by His Brethren WwW eX 
studies galleries, notably nthe Pitti Palace andthe hibited for the first time in the R 
Uresden Gallery. During the past genera- Recent Accessions. The prevailing cream 
MER ion or two the entire body of baroque art vellow and russet tones with strong trans 


except the paintings of Rubens and Van — parent shadows are characteristic of P 
Dyck, may be said to have been generally 


Out Of tavor but the last few vears have See 

















_— 
- 
f 














BATTISTA 


IVANNI 


2 
























= ee ee 8 Ye wm oe eS a eH OU YD 
= Ss = -er& Soe c a oe S °bp.f = 
~ >) fe A ee -_ Va B.2 & ,- 
I> when = se 2 — x ~ c — 
™ ~ = f f c f - = ‘s < 3 = VU f —_ ' / aes ‘ “ 
= <« : a = —e ™ ob aa -—~ Oe wo st , 
os >» 2 ee ey age a =e erie SS =~ O Sx 2s .ES = * 
; 2 Se bs 2 as = & Soop AS wees SS Si 3's 2 < 
pee veel & = 2 6 A oa - és oe — ae. oe Ss nee Hee cs * 
- ow fo wo “2 i. a et a Sa 4 = = Oa aS oe DW = > 
4 Tike S->, S& eS na = ae i ee ee  Y a. oe oe = 
e a“ 5 coc wy ~ ~ = ;. > « 40 e = = = - _ — 
_ 7 2 f os te O fh SS sais e ¥ ¥ <2 os a = » = ~~ 
2 ee Ss : nw 5 — tae. j“yvnjiaoawoeesc S Oo = &.. : — 
ns o ome - -—— i ~ mm ho ~ s = ee 4 on oe — $ oa a < < ~ 
- «+ w “s ~ - 5 _ ee 2 Ge © as ws f c } , + We = 4) c —— > = 
y»aortese : : i se ee page? cae BH & - -~ = = 
ae ee - > se Se — ae = oa Se x 5 = ~ = 
m= SS YY 2 = f a : i. we = - _— . > © BS ee lie. ee tes - 
- a of - - ~ be ~ - — —_ ~~ om * po. = > so 
Y - ~ . - “s —_— ~ A o ~ = f 4 > 
~ _ 4 - I A = - - Cc —_— — - - s - = - 
y a ~ 27 ok Bie ee ye aoe tn "Ee SO) 4 eFC” w —~ : 
& y= a. er 7 > 5 - = ~ r ~ = a 5 2 at —s i ~ = ° - 
= -. > 2 ~ — . - — — out —— . - — = = — — - a 
a“ . = i Se an _ - : >| ~ a — » 9 a A) Sn ~ aa — A ~~ f - - “ 
- > gS = C= 2S Ss ~~ & . x 
u = _ = _ ~ oe ) y) 5 ae J - = f ~ oe ne’ ed A - ‘ r 
a + ~_ = [= > = N z= a ~ ~ = 4 3 ¢ — — ~ > a = 
— a =— 8 - LL asa # 2 & oe aS PAO * = &§ »s DO= 2 2 & 
u <p + -e¢c¢e ~ £ > ) £ | aie - - = « s - > « ; 
= — DY, = « ato en 4 nC = = y a, = ‘eae Ss ees rcs ~ 
ty fe) on on bs = a ka) ge a a= & oe 3 em ok _ a ae ake 
= 5 oe a rw —— 7 DQ oe - o- es Btn g es - -_ EY = 
a 5 > — c= ria oa - >= ma w = 5 2 bh me f) = 2 
- » C -~\"wrea ce ao es - 5 = © 5 «= = = 
a. > — f =| ~ = > = pi > a f - om a ~ — - "J — = 4 - ~ -” ~ ~ 
co '™ = > = «§& & vc YS I= c = = eX 3 + 
- ~ = . a c. a 7 c ~~ = * — << Pe _ 
tet n om SS oo ae: ee » ¢ Day cee Nee 2 Re 232 ¥ y oa = 
by) = ¥ om 18 nm 2 & be So y ¢ = “Ge = “i = c 
z= . - — = - = 7 a mm Oe BF & v ovoevuU} es 
J > ao te = = wo ~ ~ = hee - = <2 »4nN VS , +. - 5S -_ r 
c 5 - = - a Do “ = i i a = / Ome Y © ¥ ts - e 
= yea Sat uy = — = “ A F oa. r =e ex 5 i i ae a3 “ 2 aT 
= - —-— - . Ss Of Y i= = ay wa = Sst 
7 ; f_—-TOs ~ S at Ase Y * - = r oS &: mw: ~ "s 
- e = aay ae ™ Y~— 2 ae ae a ee ANDHwvw eae © — ; 
- 2 = = _ — + i = - © « D £ — x - va 4 on = = > oe 3 = 
F - - c 4 ~ — ar = ~, / ma Cc Lo ~ -— = a | 
eis: > - y) Pe { : — - J a -— . 3 
ag Z — ¢ - > = © , y tam = f ae ~ = . cy * r a o 
- . - = + me a a - Sv ee ee oe * = 2 - 
haus ~ y c ~» "Wes “2 _ - ~ & oie pe Sas ; , A i 65 J ~ f + =" 
= ~ ~ e = ~ = oi os a pan. ~ - ~ - =~ ; f J ~- = © ~ : 2 ° - ~ 
_ ee ae SC Fee OV ae eS ae & ie ae B 
- — = - 7 - ee - - ~ = = / = ; 3 =< ~ <= 2 ; - =f 
ay — > - es - = , r = ~ nem - —_ + y= 
: y e om Y DN © eet es a ‘ <—- + 
> ‘ f f fi te - + ST — F 3 1 
= - 2 me = om ee ee a — ae a . Sow YY ¥ U . - ad 
im . =UVOoe=gqoewnwweleE OnE oe at : efi voce. = vg 
x ; z 5 * ~ 7 : = - - c > - 5 y, - * “s ve - L 3 r on = . 
= & , 7 2 - cS "EDS E P hoc ae =z fan > — Oo ‘ ee 
s , fc - DB ang Oe a m Ok 2 c i ¢ a ww =~— = 
~ - a o- > Qe - . c »o ,. me 
-\ + a at ie 5s 80% ~ a coc Ys a eae 8 5 wae : 
— - -- ‘ ‘ Se - - oo - ~ j= 7 =| 5 y . ~ WV -- . ~ 
a. / “ =. At i : 5 4 r 
2s C ~ = 2 , Am Ge r 2 2 SoS SSeS Cel: OY te ee = = 
~ : ° 5'= C 5 > A Es r 3 =stide . ie 
y - 5 2 2S Se 5 Ie PSP wy eo ap -S «= - OWS 
~ i * s “ . c- a ea, oe oS te = OD tw - 2 
x £ = + © a ee - 4 = - 3 _— = = 
- vn ts _ —~ — -& oe ae + r ¥ tes mt nae 
- : mw. * Moe SF wn oS & u ~~ he CO oe mn Se ie a 5 
$ fs b , iJ ‘ sf . ¢ - 7 — _ ‘ + - ; &. — 
4 3 - ome ~— — &F 4 f - ‘=, , sae = sa 
; ~ os : os nt~-H 3 & y : De =o- 
— as - f - pond a = ae Pa a Tes 
LJ J “= ¢ fin @ % & Ey —- «+ <A - ieee. f = # eres ~ 
p r be - / _ — +> i . a f - — es ; 4 2 " sc ’ 
sé i ¢ 5 am a o i - = - : — ‘ 
ee ” 7 c ‘ ww & <¥ . + s — - i= ¥ jend 
. 5 F - ° Y ¢€ ay mec i 6 . = ae f > t uve eee rm. v 
= ies GP 4 = © ~ i Oe i Os ee ~ es / 3 o> 
- - Rb 3S = = ei 9 f Oa) ae “ - a. . “Ss “a . 
Zsa HE 2: So 8S Fe Re sSESRSSS 2S SEs 
- ~ x .~ = - — , - = ys - - - ~ 
- a c is ? 7. i 7 ~S - a» a Pe - ; 
a a ¢ - ee = >; 3 c 
> - f a ae ot a / = _ - ep be ae 
J = a — + a < = = 4 we = = 
3 - a o£ ae D Y ,.- & 4 - ->® 0 £ ° c ‘ 
‘ s -- - pets rc o_ / oun 5 ~ - ~— > a > — = . 
- . y 7s nm” f =~ -— f —=— - Lr vce 2 he / oe Ne S 
omens 2 - 5 wt / 3 “df > / — a ed ~ _ o _ 
: =~ ~ ee a ae ere ee ee eS. oe < a—* t= 
: > & > os F : 5 € a ~ a = * > ¢ = ‘es _- : eco “ 
: C = = ~ ~ = Aer — 2. wo © u f f , 
% c . = < ~=— - -_ - - + c = 
° 2 a = — = ra & f + => y, 





ACCESSIONS AND NOTES 


Breougst. By the will of the late Phineas IAINING MEMBER Miss An Case and 
W. Hudson, the Museum has received thi Frank Wolt NNUAL MEMBER wert 


sum Ol $04,533.27 elected to the number OI 70 


\ Girt oF Books. Miss Gertrude Whit- \ Swiss Writinc-B \ RI 
ng has generously given six copies of het There has recently been ; ured tor the 
book, Tools and Tovs of Stitchery, to be Print Room a comp! 


{ Te { 4 
sold for the benefit of the Museum Wvyss’s Libellus Valde Doctus, eleg A 


) 


PAGE OF DECORATIVE LETTERIN( 





FROM URBAN WYSS S LIBELI 


\ Giet FROM Mrs. HusBarp. The Mu- utilis, multa & varia scribendarur ter 


seum gratetully records the generous gift ot rum genera complectens, published [ 
100,000 from Mrs. Helen) Fahnestock Zurich in 1549. It is the first editio ne 
Hubbard. On the basis of this eit, and in of the earhest and most interesting of t] 
ccordance with Mrs. Hubbard's wishes Swiss writing-books. And cidental 
her father, the late Harris C. Fahnestock s of rather considerable rarit \ 
has been cit clared a Benefactor and Mrs simile of the copy n the B | (sewer 
Hubbard herself elected to the same title museum has recently been published 
Bask 

MEMBERSHIP. At a meeting of the Board Of Wvss himself little seems t r 
ol Trustees, held June 10, 1920, Mrs bevond the ) 
Helen Fahnestock Hubbard was elected a — writing-books, that he w ol 
Benefactor and Harris C. Fahnestock was at Bischotszell, was rr Zur 
declared a Benefactor In recognition oOo 1544, Was 7 ricl \ {yr 
the gift noted above. The following persons have lved for a time Str 
having qualified for membership through that he probably died before A 

heir contributions which, with all fees so 1501, the date on which his w 
r elved Alt ipplied to the cost of the mission t school t Ber 
Museum administration, were elected S His Libellus is interest 





| AR] 


Ot} 


M 


Vi | 


Het 


th 
( 








} 


AAA 


Sel 


SES 





BULLETIN OF THE METROPOLITAN MUSEUM OF AR] 


eighteen Vears of age whose work gives evi- eweled chain which appears to hold 
dence of exceptional talent. Meetings are = mantle in place. The breast ornaments and 
held in Stuvvesant High School on Satur- those at the girdle, on the right wrist. and 


day mornings under the direction of Dr in the hair are moulded in low relief and 
H. Fb. Fritz. Each student is allowed to © still show traces of gold, giving us a tanta 
select his own medium of expression and lizing hint of the gorgeous effect which th 

the specimens of work in the exhibition pre trick of the painter originall roduced 
sented considerable variety, including draw Ihe hair in front is arranged in a coil at the 
ngs and paintings in oil and water-color top of the head and caught with a jeweled 
eramics, masks, and a set of marionettes tiara, the coil (ashnisha) being one of the 





KUAN YIN 


CHINESE FRESCO, SUNG DYNASTY 


\ CHINESE Fresco. The Museum has most important of the t 


I t ) ( lil “ [> 
ceived recently, as the gift of Dr. Otto signs of a Buddha. A bodhisattva w evel 
Burchard +. hinese Iresco said to be of represented w thth Il-sized } 1 til 
le Sung dynasty. The fresco is in unusu he had actually reached Buddhahood 

lly good cond tion and the sub ect presents It Ss ] it this ma te ) \ ) 

Interesting and rather piquant phase of Yin had its origin in the legend of Miao 
buddhist Cc art Lhe figure Shown sitting (hen.? who was the ounges laus j 
ross-legged on a lotus flower on the sea king called Miao Tohoang. Miao-Che ; 
Presents one of the thirty-two metamor cruelly pers 1 bv her her ( 


Pnoses of the ma 


| I e 
ont h } S Talis j } the W 7 ou yionas r\ ( Wh ‘ Sp rrow ( 
I i ra a | ar lett rests L ease | ] ( ntemp!l ) 
left Ct Ihe MONASTIc g9armen ] Wergone eve rl 
uch h err ned their ricl olors an er I I yuld de B ] 
g| iT if Lyre | loosel Wout the Tf re peared to ro 1 
ng the breast uncovered, except for ) retire to the ts P 
Shawn ; ‘ “2 | 
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( ICU S Sl I t once three thousand ears Said to 
e Vv ried « the water t! onfer immortality on those who eat of it 
] ] ] ) t ray S mbho} Af Tes | W nN 7 
i Tie I | .) ex ( nNdolr accentuate [ne Wish Y 
| 14 j , 
‘ 1 WS ted te Vor 1¢ y Hite Ot Iso. tl Mm character 
pot hk Y PS whicl repeated a number of times on the 
had S rather heterovent us COSsStUmMs ()y 
1 B | er te EMRBI | \ e two sides of the hanging are shown the +5 
ese embroider Q Eight | st Immortals (Pa Hsien) and on 
' e Museun Will Crawford the lower border are the svmbols of the Four 
own t n { the Room of Recent fine Arts from the Hundred Antiques—the 
' thy } 1, rit t ry nt } +} 
\ CSS i more ¢ CS pPical O Le Chess 4 Lie | \ 
CTE went enturyv embre ] { s llen broidered ( T The ren 
ri ( was no d t ol I] m es on the sides and lower border ! 
( 1 rv. off t ! yr the most part, purely decorative 
etl | ‘ 1 ctol } de- lhe ri en ed + ty pn repres ; 
nbr blue I S e | st paradise toward which the Eig : 
lar | i | central tigut Immortals are making their w or itn 
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